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PROGRAM

Overture to Prince Igor                           Alexander Borodin (1833 - 1887)

Alexander Borodin was a noted scientist of his day – a research chemist who composed music as an avocation. He thus had to fit his composing activities into the leisure time of, as he himself put it, ‘a Sunday composer’. He commenced writing sketches for his only opera, Prince Igor, in 1869 but the opera remained incomplete when Borodin died suddenly in 1887. Rimsky-Korsakov, Glazunov and other composers worked through his manuscripts to complete the score. The opera was first performed in 1890, three years after the composer’s death. Glazunov reconstructed the score of the overture from his memories of the composer playing it to him and also from brief notes and sketches found in Borodin’s papers, with a few bars at the end by Glazunov himself. This dramatic piece incorporates themes from the main numbers of the opera.

Piano Concerto in A minor op. 54            Robert Schumann (1810 - 1856)
Soloist Deidre Rickards
1. Allegro affettuoso

2. Intermezzo: Andantino grazioso

3. Allegro vivace 
Robert Schumann wrote the first movement of the Piano Concerto in 1841 as a self-standing Fantasie for piano and orchestra. This was a period of great happiness for him, the year after his marriage and an ecstatic outpouring of song. What followed was a period of depression during which Robert and Clara moved from Leipzig to Dresden in search of peace. As his health returned in 1845 he able added two more movements, a slowish Intermezzo and an exuberant waltz-like finale. The first performance was given by Clara in 1846. 

The hallmarks of Schumann’s style are a “singable” melody, strong accompaniment and a rhythmic feel. This concerto has all of these along with a wonderful interplay of ideas between the soloist and the orchestra. After a dramatic orchestral chord the piano enters with a furious descending passage. The oboe and wind section give the first and main theme, a lovely melody which is then taken up by the soloist. The theme is developed with ingenuity through different keys, broken into fragments and rejoined until the movement reaches its climax with a cadenza after which the orchestra joins the soloist in a brisk conclusion to the movement. A beautiful lyrical intermezzo in which the piano largely accompanies the orchestra leads directly into the long waltz-like finale. Although the movement remains in ¾ time throughout Schumann skilfully manipulates the parts and cross rhythms so that the music feels as though it is sometimes in three beats and sometimes two. 


INTERVAL

Symphony No. 3 in C major (Sinfonie Singulière) 

Franz Berwald (1796 – 1868)
1. Allegro fuocoso

2. Adagio; Scherzo: allegro assai; Adagio

3. Finale: presto

The Swedish composer Franz Berwald was a contemporary of Franz Schubert, but most of his mature compositions date from the heyday of his younger contemporaries, Schumann and Mendelssohn, and his music has resonances with that of those composers. Berwald did not achieve recognition as a composer until the later years of his life and worked at different times as an orthopaedic surgeon and manager of a sawmill and glass works to make his living. Only one of his four symphonies, all composed between 1842 and 1845, was performed in his lifetime.
The Sinfonie Singulière was his third symphony. It is a delightful and stimulating work which has been unjustly neglected. It was first performed in 1905, sixty years after its composition and thirty-seven after the composer’s death. The work is in three movements. The first is in sonata form with considerable ingenuity and originality in the structure – a characteristic of Berwald’s style. The second is a lively scherzo in ternary form, but with an adagio prologue which also returns as an epilogue and takes the place of the traditional slow movement. The finale is a presto in C minor with a coda that returns to the major key on a triumphal note.
Deidre Rickards
Deidre Rickards has led music departments in schools, taught music method at UNE and, when the New England Ensemble and String Quartet were resident at UNE, she gave sonata recitals with individual members. On previous occasions she has played Grieg, Rachmaninoff and Liszt concertos with the Armidale Symphony Orchestra. She has also conducted the orchestra. Other artists Deidre has worked with include Carl Pini, Jane Hazelwood, Peta Blythe, and her daughter Alice who is a violinist in the UK. Deidre is a graduate from Newcastle Conservatorium, Deakin University and the Royal College of Music in London and has her L.Mus. with the AMEB.
Wendy Huddleston
Wendy Huddleston is a graduate of the NSW Conservatorium of Music and Sydney Teacher’s College. In 2000 she completed a long and rewarding career as a music teacher at Armidale High School. Wendy has been the recipient of a number of prestigious awards for her contribution to music education including that of Life Membership of NECOM. In “retirement” Wendy has continued her involvement with Armidale’s music organisations and conducts the Symphony Orchestra and Choral Society whenever possible. She is also very active as an accompanist and is Musical Director of the Fiori Musicali Chamber Choir.

The New England Conservatorium presents


Konstantin Shamray, Winner 2008 Sydney International Piano Competition�with Eleanor Streatfeild, cello


Thursday 3rd June, 7pm�CB Newling Building (Old Teachers College)


Adults $35   Concession $20   Child (under 18) $15�Tickets available at Dymocks or the NECOM office





Armidale Symphony Orchestra�Next Concert�Sunday August 15��Conductor Graham Maddox�Chabrier Espana�Mozart piano concerto in D minor K466. Soloist James Maddox�Dvorak Symphony No. 5�


Musical Director: Bruce Menzies. Producer: Neil Horton.











