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PROGRAM

Rosamunde Overture                                      Franz Schubert (1797 -1828)

In 1823 Schubert composed a number of movements as incidental music to a play, Rosamunde, Princess of Cyprus, written by Helmina von Chézy. At the first performance an overture written for an opera, Alfonsa und Estrella, was performed. The overture now usually associated with Rosamunde is that written to another play, Die Zauberharfe (The Magic Harp). This is one of Schubert’s finest orchestral pieces, filled with ingratiating tunes and demonstrating his characteristic warm-heartedness and good humour. The overture begins with a slow introduction which is followed by an allegro section with two contrasting themes.

Kindertotenlieder                                            Gustav Mahler (1860 - 1911)
Soloist Inge Southcott
The original Kindertotenlieder were a group of 425 poems written by Friedrich Rückert in 1833-34 after two of his children died within sixteen days of one another.  Mahler selected five of the poems to set as a song cycle with orchestra.  Three of the songs were composed in 1901, and the other two were added in 1904.  It is thought that Mahler’s inspiration to set these poems was as a result of losing his favourite brother Ernst in childhood. 

The poems describe various aspects of a parent’s grief after losing a child. Through its bare texture and haunting oboe melody, Song 1 captures the isolation of grief. In Song 2 there is disbelief and questioning, and wondering where the child’s soul has gone. The orchestral texture is fuller with broad rising and falling phrases that seem to reflect the powerful longing to be reunited with the dead child. In Song 3, the father listens to his wife’s melancholic heavy footsteps- played by the reeds and cellos. He looks as usual for his daughter by her side and the awful realisation again of his loss causes two outpourings of terrible pain. In Song 4 there is a happier state of denial, with pastoral colours from the orchestra and a faster tempo. The parents console each other, repeating that the two children have just gone out for a long walk and they will soon catch up with them. In the last song, a furious tumult (like the storm that took the children’s lives) breaks out with different sections of the full orchestra seemingly competing with each other with sudden accents and huge dynamic variations. It reflects the guilt and anger tormenting the mind of the father. Then suddenly the storm settles and light appears in the guise of gentle glockenspiel sounds, the effect of which is instant and magical. A beautiful gentle lullaby with a powerful modulation to D major, concludes the work, reflecting a peaceful state of acceptance that the children are at rest, as if sleeping in their mother’s house. Mahler’s consummate use of the expressive powers of different instruments, particularly the reeds and French horns, is everywhere manifest in this cycle. There is little movement in keys, which lends unity to the whole.  

INTERVAL

Spirituals from A Child of Our Time            Michael Tippett (1905 - 1998)

Soprano Solos - Kylie Constantine

I
Steal Away
II
Nobody Knows the Trouble I see, Lord
III
Go Down, Moses

IV
O, By and By

V
Deep River

Tippett wrote the oratorio A Child of Our Time between 1939 and 1941. It was inspired by the story of Hershel Grynszpan, the Jewish teenager whose 1938 murder of a German diplomat in Paris gave the Nazis their excuse for the Kristallnacht riot directed against the Jews in 1938. The libretto is written by Tippett himself and it reflects his pacifism. The oratorio is a recreation in contemporary terms of the traditional form that goes back to the Passions of Bach and the oratorios of Handel; in fact Tippett took The Messiah as his model - recitatives, arias, choruses, continual presence of the orchestra.  Tippett’s insertion of five spirituals is a brilliant transformation of Bach’s idea of chorales inserted to provide breathing points - statements of belief, moments of collective reflection or protest. “This is Tippett’s message: man’s salvation is not to be found in acts of recrimination or vengeance, but rather in the strength of a universal compassion.....”
In the Steppes of Central Asia                Alexander Borodin (1833 – 1887)

Composed in 1880 In the Steppes of Central Asia is a symphonic poem intended as one of several patriotic tone poems to celebrate the silver anniversary of the reign of Alexander the 2nd of Russia. The work depicts an interaction of Russians and Easterners in the steppe lands of the Caucasus. The piece puts the listener into the never-ending undulating semi-desert landscape of the Caucasus. A caravan of Central Asians is crossing the desert under the protection of Russian troops. The opening theme, representing the Russians, is heard first. Then we hear the haunting strains of an ornamented eastern melody on cor anglais representing the easterners and these two melodies are eventually combined. Amidst these two ethnic melodies is heard a “travelling” theme played pizzicato that represents the plodding hooves of the camels and horses. The music gets louder as the caravan approaches and passes. At the end only the Russian theme is heard. The work is dedicated to Franz Liszt and was first performed in St Petersburg conducted by Rimsky Korsakov.

Three pieces from On the Town               Leonard Bernstein (1918 –1990)
I
Dance of the Great Lover
II
Pas de Deux
III
Times Square Ballet

Written in 1944 On the Town was Leonard Bernstein’s first contribution to American musical theatre. It is the story of three sailors and their adventures on shore leave in New York. The 26 year old Bernstein extracted some music from the show and reorganised it with the title of Three Dance Episodes, reflecting the importance that dance plays in the musical. The first dance establishes the jazzy bustling mood whilst the second introduces Lovely Town, one of Bernstein’s most memorable melodies. The final Times Square Ballet features lively, swinging tunes with a wonderful alto saxophone solo in the middle section.
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Musical Director: Bruce Menzies. Producer: Neil Horton.





























